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I’m An Angry Bird, 2018

Tomoaki Orikasa

101/2x81/2x 5 in.
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To The Moon V, 2018

Tomoaki Orikasa
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231/2x14x 7 in.
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Are You My Papa, 2018

Tomoaki Orikasa
15x 15 x 6 in.

I’m Beautiful, 2018

Tomoaki Orikasa
6x141/2x 4 in.
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Don’t Look At Me, 2017

Tomoaki Orikasa

7x7x4in.
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I Can Fly, 2017

Tomoaki Orikasa
16 x 12 x 9 in.

You Silly, 2017

Tomoaki Orikasa
81/2x91/2x6in.
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Whoops, 2017

Tomoaki Orikasa

71/4x8x51/4in.
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Oh My Love, 2017

Tomoaki Orikasa
14 x 14 x 5 in.

That’s Not What I Meant, 2017

Tomoaki Orikasa
81/2x10x 4 in.
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Bad Day, 2017

Tomoaki Orikasa

8x7x31/2in.





image13.jpeg
Simple, Relevant, Human Experiences

Working as a master mold maker and fabricator Tomoaki Orikasa has been an extension
of other artists’ studios in addition to his own. He has assisted in the completion of
public works dappling the globe at landmark sites such as The Federal Reserve Bank in
Kansas City, the Oklahoma State Capital Building Dome and the Ground Zero Memo-
rial Site in New York. Tomoaki has enjoyed the opportunity to work with a long list of
well-established sculptors; to include Douwe Blumberg, Paul Moore, Enoch Kelly
Haney, Tuck Langland and Jocelyn Russell. Their creative projects, alongside his own,
challenged him to perfect his technical craft over the last two decades but Tomoaki was
not always destined to be an artist.

In 1994 Orikasa came to America from Chiba, Japan to study business, not art. Desiring
a broad international business education, for his son, Orikasa’s father sent him to study
business at University in the United States. During his first semester Tomoaki selected
an arts elective, Jewelry 101. He never expected that he would like the class or that by
the end of the semester he would be writing his family to inform them that he was chang-
ing majors. Four years later, in 1998, Orikasa graduated with a Bachelor’s of Art from
University of Central Oklahoma. Two years after graduating Orikasa took a job as an as-
sistant, under the guidance of Master Foundrymen Steve and Mark Palmerton at the
same facility where he now holds the title Chief Mold Maker; following 15 years of ap-
prenticeship.

Tomoaki’s earliest works focused on abstract concepts in jewelry design and expressive
figural forms which both stayed at the vanguard of his works until he began constructing
anamorphic creations around the year 2005 through his Yolk Art bronze series. As Ori-
kasa became more comfortable blurring the lines between reality and his artistic vision
he started to create studies in narrative work. Living between spoken languages brought
body language to the forefront of Tomoaki’s narrative anamorphs and eventually led to
the first of the artist’s Eggtion Figures being created in early 2016. Over the year that
followed Orikasa perfected the production and assembly of small parts that allow him to
articulate his works into emotional fluency. The moments his sculptures capture portray
simple, relevant human experiences that are commonplace.
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Select Listing of Personal Artistic Accolades

Solo, Juried, Invitational and Group Exhibitions:

Art NOW, Invitational, Oklahoma Contemporary Art Center, Oklahoma City, OK, USA, 2018
New Works by Tomoaki Orikasa, Solo, Kasum Contemporary, Oklahoma City, OK, USA, 2017
Yolk Art, Solo, Kasum Contemporary, Oklahoma City, OK, USA, 2016

Black Collection, Solo, Paseo Originals Art Gallery, Oklahoma City, OK, USA, 2014

Alphabet Soup, Group Invitational, Paseo Originals Art Gallery, Oklahoma City, OK, USA, 2013
Edge Art Now, Juried IAO Gallery, Oklahoma City, OK, USA, 2012

Currents, Group, Le Studio 5, Norman, OK, USA, 2011

Vision Makers, Juried, Six 11 Creative, Oklahoma City, OK, USA, 2009

Illumination, Group, City Arts Center, Oklahoma City, OK, USA, 2007

Face to Face, 5th Annual, Juried, Stage Gallery, New York, NY, USA, 2003

A Celebration of Asian Culture, Invitational, Kirkpatrick Gallery, Oklahoma City, OK, USA, 2003
Miniatures Juried, The Albuquerque Museum, Albuquerque, NM, USA, 2003

The Crucible Gallery Exhibition, Crucible Gallery, Norman, OK, USA, 2002

Faces V, Juried, Period Gallery, Omaha, NE, USA, 2002

International Art Competition, Art Center of Waco, Waco, TX, USA, 2002

Public Works: Select Listing of Career Contributions to Public Art
Lepidoptera, Will Rogers International Airport, Oklahoma City, OK, USA

Cross, First Presbyterian Church, Norman, OK, USA Craig Campbell
Sharing, Norman, OK, USA Harry Houdini, the History Channel, Monument Guys, TV Program, 2015, USA

Lions Pride, Sedwick County Zoo, Wichita, KS, USA

John Gooden

The Red Warrior, Choctaw Nation, Tuskahoma, OK, USA

Tuck Langland

Spirits of Commerce & Industry, Federal Reserve Bank of Kansas City, Kansas City, MO, USA
Muse of Music, Midwest Museum of American Art, Elkhart, IN, USA

Tehtys, Goddess of the Source of Fresh Water, Wellfield Garden, Elkhart, IN, USA
James Oliver & His #40 Plow, James Oliver Memorial, South Bend, IN, USA

Barbara Mungenast

Old Guard, Parade Field, Ft. Myers, Arlington National Cemetery, Washington, DC, USA
Enoch Kelly Haney

The Guardian, Oklahoma State Capital Building Dome, Oklahoma City, OK, USA

Paul Moore

Oklahoma Centennial Land Run Monument, River District, Oklahoma City, OK, USA
Blackhawk Memorial, 5th Battalion, 158th Aviation Regiment, Giebelstadt, Germany
Jocelyn Russell

Audubon Elephants, Audubon Zoo, New Orleans. LA, USA

Douwe Blumberg

America’s Response Monument, Ground Zero, New York City, NY, USA

Nevada State Veteran’s Memorial, Grant Sawyer State Building, Las Vegas, NV, USA
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Price List

*Some works have sold and may not be
available. Retail prices listed in US Dollars.

$1,050.00 Barrel Rolling, 2018
$500.00 I'm In A Pickle, 2018
$1,800.00 Let’s Make Friends, 2018
$500.00 I’'m An Angry Bird, 2018
$1,950.00 To The Moon 1V, 2018
$600.00 I’m Beautiful, 2018
$1,100.00 Are You My Papa, 2018
E | $450.00 Don’t Look At Me, 2017
$900.00 You Silly, 2017
$550.00 I Can Fly, 2017
$450.00 Whoops, 2017
$850.00 That’s Not What I Meant, 2017
$950.00 Oh My Love, 2017
$450.00 Bad Day, 2017

If _'1\' Sales, Booking and Media Contact

2 Direct Line: 405. 923.2815

74 7 ory@oryartstudio.com
i





image1.jpeg
Sales, Booking and Media Contact

Direct Line: 405. 923.2815
ory@oryartstudio.com
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An imperfect shape so captivating that it’s iconic.

In the pantheon of inanimate objects, that a person could fall
passionately in love with, the egg stands alone. It is a web of
endless metaphors and juxtapositions; an imperfect shape so
captivating that it’s iconic. It’s fragile yet strong. It’s inanimate
yet alive. It’s a conundrum for any willing mind and a beauti-
fully androgynous symbol for life that has appeared consistent-
ly in Orikasa’s works for the last fifteen years.

Tomoaki’s Eggtion Figures capture emotive experiences; tell-
ing stories that range from comedic to sincere. When the artist
conceived the Figures he was looking for a way to bridge his
artistic aesthetic with more subjective content; and it was that
interest that led him to experiment with anamorphs (inanimate
objects that have been brought to life.)

The egg stands alone.

Orikasa’s hands are involved in every stage of creation. Each egg
form is hand cast to scale in hardened polymer before an applica-
tion of patina is applied. The artist hand fabricates the limbs and
joints from sheet, rod and tube metals; often adding patina after-
wards.

Over 100 holes are hand drilled in each figure to create its articu-
lable joints; allowing the artist to articulate each figure’s body lan-
guage into perfection before sealing the joints permanently with
fixative. Hidden in the base of each figure is a magnet which holds
the figure in place on its base. The bases are typically fashioned
from steel and often incorporate other materials to create scene
components in larger sculptures.
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Barrel Rolling, 2018

Tomoaki Orikasa
18 x 10 x 4 in.

I’'m In A Pickle, 2018

Tomoaki Orikasa
312x9x31/21n.
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Let’s Make Friends, 2018

Tomoaki Orikasa

13x 14 x 6 in.





